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Entangled Histories and the
Future of Cultural Memories
The first module "Entangled Histories and the
future of a continents cultural memory"
deals with the topics of colonialism, coloniality and
entangled histories towards becoming a museum
with contemporary strategies and concepts
suitable for the 21st century – not only within
African countries but also within Germany.
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DAY 1 | Tue 25/05/2021
Introduction
Critical Diversity Literacy
Melissa Steyn’s (2007, 2010) notion of Critical Diversity Literacy is the
foundation upon which this session and panel discussion is conceptualised. The
session will introduce the concept and seek to
engage a number of the complex social issues which often stand in the way of
or play a major role in processes of transformation and inclusivity (globalised
power relations, class, race, gender inequalities, xenophobia, affirmative action,
identity, difference among others).
The narrative that will follow will focus on perspectives related to interactions
through early childhood education and on the specific problematisation of this
concept in the context of museums to highlight the relevance of engaging with it
in the context of this programme, the Museums Lab 2021.
This session will open a space for debate on this concept and offer an opportunity
for the participants to reflect on how effectively they (could) function in diverse
social contexts and within / across their work environment.
Key concepts: power relations, intersectionality, centres and margins
Panel
Prof. Dr. Maisha-Maureen Auma
Prof. Pamela Dube
Prof. Dr. Susan Kamel
Host
Dr. André
Andrés Nader
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How do you embed African Languages in
Discourses of Memory? Empowering African
Languages for Knowledge Exchange
The OAU Language Plan of Action for Africa (1985) resolved to ‘liberate the
African peoples from undue reliance on the utilisation of non-indigenous
languages as the dominant, official languages of the state.’ More than thirty
years later, and almost seventy years after ‘independence’, European colonial
languages still remain at the core of the colonial ‘cognitive
‘
empire’ (Santos
2018). They dominate all levels of formal education, state-citizen interaction,
the formal economy, cyberspace, international relations on the continent, and
the creation and transmission of literature, the visual and literary arts, scientific,
and academic knowledge. The detrimental consequences of the status quo
have been documented. For example, the almost exclusive reliance of African
education systems on European languages of instruction is co-responsible for the
lowest school completion and tertiary education rates of the world by continent
(UNESCO 2017).
The status quo therefore calls for an examination of the neo-colonial foundations
of the ideology and politcs behind the displacement of African languages. In
this panel, we gather first-hand accounts and best practices by three activist
academics and African language practitioners on their ongoing, successful
engagement to harness the use of African languages for knowledge transmission,
the arts, sciences and political representation in the countries of the East African
Community, Cape Verde and Nigeria. Such experiences can serve as templates
for developing concepts further on how to proactively embed the languages of
Africa and the African Diaspora at the very core of memory politics and museum
concepts in Africa and beyond.
Panel
Prof. Dr. Ana Karina Tavares Moreira
Prof. Dr. Inyani Simala
Bernard Ogini
Host
Prof. Alexander Yao Cobbinah
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Harnessing African History for the Future
African history has long been the subject of extensive debates and controversies
among scholars of African descent worldwide and Africans in the continent. It
is considered by some as an untouchable relic, or as a dynamic / organic entity
shaped by major global events like the slave trade, colonialism, globalisation by
others.
Panelists will reflect on various methods and strategies that could use Africa’s
rich and at time controversial history for its future development. They will view
history in a wider sense therefore more than just a series of recorded events. This
implies leaving a remenescing / contemplative mode (history as memory) to enter
a more actionable mode (history as driving force of a bright future).
The panel will delve in the rich and complex material and cultural history of the
continent, and highlight the historical interactions of Africa with neighbouring
continents during pre-colonial, colonial and post colonial times.
Panel
Prof. J. Lorand Matory
Dr. Ziva Domingos
Host
Prof. Dr. Facil Tesfaye
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Day 2 | Wed 26/05/2021
Arts, Culture and Museums: New Trends
Cinema, Photography and the African Museum
The panelists will reflect on how photography and film remain an important
powerful force in modern society. As they explore the location of these forms
of artistic expression in museums they will also demonstrate how this artistic
expression in itself is a ‘museum without walls’ in how it chronicles stories and
events, current or historical, about people, cultures and practices and can
depict, record or ‘freeze’ situations as they unfold, presented or discovered
through the camera lens.
The panel will draw examples from these forms of artistic expressions and
practices, including their own works as artists in their own right to showcase and
engage the developmental trends in the broader spectrum of the photographic
image and the moving image in relation to museums as preservers of heritage
and memory.
Already the big trends that were flagged as important to watch out for in the
2020s in relation to museums include the following;
› Museums will change their collections. The 2020s will see museums move
towards a more inclusive presentation of art history,
› Exhibitions will be more immersive, and Instagrammable,
› Museum money will be vetted,
› Gallery apps will grow,
› Virtual viewing and selling will increase.
https://www.riseart.com/guide/2332/art-world-news-5-big-art-trends-for-the2020s
As augmented or virtual reality continuously gets flighted as going mainstream
and museums expected to develop mechanisms for making more data-driven
decisions, the sessions will give the participants opportunities to reflect on their
own spaces and their role in relation to new developments in artistic expression
and concepts of heritage and preservation.
Panel
Prof. Branwen Okpako
Akinbode Akinbiyi
Jorge Cohen
Jean-Marie Teno
Host
Juana Awad
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Performative Memory: Live arts, Music, Intangible
Heritage and the Museum
The panel will draw from a range of traditional artistic expressions and practices,
including but not limited to music and story-telling to showcase the continued
power of performative memory and will locate its impact within the context of
developmental trends in the arts, culture and museums.
The panelists will reflect on and show how traditional artistic expression can be a
positive and empowering experience and, as Christine Serba asserts, can be both
rooted in history and be a catalyst for change in a culture (2015). It connects
people of a culture to their past, and can suggest new ideas and insights. For
instance, modern dancers in the 20th century departed from traditional forms of
movement that were very structured and tried new ways of shifting their body.
The panelists are distinguished artists in their own right and have received
numerous accolades and recognition for their efforts to preserve traditional
culture. They will also give the participants some taste of their artistic expression
and share their own experiences and challenges in their endeavours in
sustainable preservation of these traditional art forms.
Panel
Prof. Koo Nimo
Dr. Gcina Mhlophe
Biyi Bandele
Host
Juana Awad
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Day 3 | Thur 27/05/2021
New Transmission Directions of
Cultural Memories & Cultural Heritage
Breaking Transmissions – Interrupting and Reorienting
Museums and Landscapes
European colonialism has left a deep footprint on African landscapes.
Deportation, enslavement, forced labour and the carving up of cultural and
political landscapes have erased, distorted and altered the relationships of
(Diaspora) Africans with the spaces they once inhabited and presently inhabit.
The colonial African city and its architecture condenses trajectories of colonial
spatial engineering with a particular acuity (Njoh 2007). On the one hand, the
museum within the cityscape is conceptually and ideologically intimately tied
up with the European conquest project and its body of mythology. On the other
hand, the museum’s physical location in the African city and its architectural
form are concrete manifestations of the subjugation of African landscapes to the
colonial enterprise.
But there are also new museum and museal projects, both conceptual and
architectural, emerging all over the continent that represent shifts and rifts in
existing practices and structures. This panel provides a space for discussing how
the spatial transformations operated by the colonial project can be interrupted
and revoked on a broader scale and how their ideological premises can be
unhinged. How can the museum be recovered as an expression of African lives,
realities and imaginaries in its conceptualization and architectural, spatial
manifestation?
Panel
Dr. Luyanda Mpahlwa
Dr. Theophilus Umogbai
Moderation
Mekonnen Meshgena

8

M O D U L E 1 | E N TA N G L E D H I S T O R I E S A N D T H E F U T U R E O F C U LT U R A L M E M O R I E S

With the People for the People: Participation in the
Creation of Cultural Memories
People typically think of memory as an individual, private recollection of the past.
But memory is also part of the collective domain. Cultural memory is formed by
heritage embodied in rituals, celebrations, objects, music, bodies, languages,
songs, food, texts, monuments, sacred dances and songs, scriptures and other
media that serve as triggers to initiate meanings associated with past events.
Human beings therefore only develop their memory by interacting with each
other: “There is no possible memory outside those frames that are used by the
other
people living in a society in order to preserve and re-access their memories”
(Halbwachs 1950).
In European societies, the creation of memory has, however, become strongly
associated with the conservation and public display of material objects and
edifices, including (in) museums. Such forms of remembrance also rely heavily
on intervention by state institutions and elites, making them vulnerable to
political manipulation and official myth-building. The movement for the renaming
of colonial monuments and street names shows how difficult it is to adapt
the creation of memories to social change once it has been reified in physical
structures.
Many African societies have, by contrast, relied on intangible, ephemeral, oral
and performative modes of remembrance. Such memory creation is by its very
nature participatory and embedded in the everyday cultural and language
practices of communities and the common people who form them. However,
these memories are also prone to being swept away or replaced when the modes
that instantiate them are heavily altered or marginalized by the kind of fast-paced
social change that the African continent is presently experiencing.
What does this mean for the participation of communities in the creation
of cultural memories? How can one avoid the pitfalls of excessive
institutionalization, fossilization and reification of remembrance that European
colonial rule has exported to Africa, including the concept of the museum itself?
How can intangible, participatory and other non-hegemonic modes of memory
creation and preservation be safeguarded, reinvigorated, expanded, adapted,
and operation
Panel
Danielle Kuĳten
Dr. Duane Jethro
Moderation
Christine Gerbich
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Reﬂections on Heritage and the Idea of an African
Renaissance
The idea of an African renaissance is one of the pillars of late 19th c and early
20th c Pan African thought and philosophy. From E. Blyden to W. E. Dubois,
African American thinkers promoted the idea of a pan africanist movement
that could unite black people. They contributed to the creation of similarly
minded literary and political movements such as the Harlem renaissance in
the US and Negritude in France. This idea also strongly influenced the young
Africans studying in the US and Europe who would later become the fathers
of the decolonisation of the African continent such as K. Nkrumah of Ghana
and L.S. Senghor of Senegal. At the end of the 1990s, the idea was revived by
SA’s president Mbeki as a political tool that could give a decisive push to the
economic development of the continent. Championed and repeated in various
African capital cities, as well as in the policy papers produced by the UN and the
Pan African organisation based in Addis Abeba (African Union), it experienced its
viral moment.
Panelists will examine the idea of African Renaissance as one of the most
important pan-africanist ideals and movements by discussing its historical
background and debating its pros and cons. They will also reflect on different
approaches that focus on culture and cultural heritage, rather than on politics
and economics as it was the case until now.
Panel
Prof. Youssef Sadik
Moderation
Prof. Benjamin Zachariah
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DAY 4 | Mo 31/05/2021
Thinking Cultural Heritages in Colonial and post
Colonial Times
Collecting & Exhibiting: A Colonial Heritage?
Scholars have extensively studied the powerful implications of collecting and
exhibiting, particularly in a colonial setting. Scholars such as Krzysztof Pomian
have shed light into the internal mechanisms as well as the impact of collecting
and collections (Pomian 1990); while others, such as Roland Barthes (Barthes
1964), have been highlighting the “humanization of things” that occurs during
the processes of “displacement and re-placement” that objects undergo while
being exhibited.
When we turn our attention to the African continent, particularly in the late
19th and early 20th century, we observe the usage of “unethical” methods
of collecting materials as well as wide spread traditions of “exhibiting Africa”
(Arnoldi 1999) and “curing
curing African Worlds” (Sheldon 2000) to the western world.
Panelists will discuss collecting and exhibiting as activities that are at the heart
of contemporary museums. They will critically question these activities and
look at the symbolic violence embedded in them, particularly when exercised
in a colonial environment, where the balance of power was not in favor of local
African societies. Panelists will also look at another form of collecting which is
archiving.
Panel
Ph.D. Katja Kaiser
Dr. Suzana Sousa
Host
Markus Himmelsbach
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Understanding the Anti-Colonial Struggle,
Decolonization and Reconciliation
For Africa, 1935 marked the beginning of the Second World War, with Mussolini’s
invasion of Ethiopia. The crucial dates of 1945 to 1994 relate to the events that
mark the beginning and end of Africa’s struggle for independence. In 1945,
the 5th Pan-African Congress gathered in Manchester, England, to intensify its
demand for immediate self-rule. Key historical events were taking place after
this radical proclamation such as the articulation of the principles of the right
to self-determination; the Negritude Movement; Pan-Africanism; Pan-Arabism
and the rise of Arab Nationalism; the Algerian, Cameroonian, Mozambican, and
Angolan wars of independence; and the liberation movement in South Africa with
the creation of a post-apartheid constitution in South Africa, marked by Nelson
Mandela’s election as President in April 1994. What has happened since then?
This panel will problematise and challenge the assumptions pertaining to the
concepts of decolonisation and reconciliation in a context of struggles for
liberation and peace-keeping / promotion in post-conflict situation. The panelists
will also explore the wider post conflict political project challenges that come
with the transition and the reintegration experience. Drawing from examples
of projects such as the Truth and Reconciliation programmes and related
peacekeeping interventions, the panelists will show how such initiatives can
redefine ideas of justice, peace and reconciliation.
Rosalind Shaw (2007) has noted in Sierra Leone, how the Reconciliation
project ‘used a model of social healing through public truth-telling based on
individualistic western psycho-therapy was at odds with local practices and
rituals of healing which stressed collective recovery’ (Geraoid Millar, 2014)
There may be key lessons to be learned from some aspects of projects such as
these, especially in the understanding and assessments of their impact, to inform
design and appropriate engagement approaches as museums get confronted
with questions of the colonial past and restitution.
Panel
Prof. Sifiso Mxolisi Ndlovu
Prof. Félix Ayoh’Omidire
Host
Mekonnen Mesghena
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Revisiting Colonial History and Colonial Cultural
Heritages
Although their emphasis might differ, scholars generally agree that Africa’s
colonial history and colonial heritage are necessary points of departure for
analysing of African societies. In fact, colonial systems have totally transformed
Africa’s history, geography as well as its socio-political landscape. The depth
and intensity of the colonial occupation also continues to cast its shadow on the
continent’s future.
Mawere noted that “[T]he relevance, nature, and politics at play when it comes
to the role of memory and colonial heritage in view of nation-building and
sustainability on the continent is yet to receive careful practical and theoretical
attention and scrutiny from both heritage scholars and governments. Yet, colonial
heritage has vast potentials that if harnessed could reverse the gargantuan losses
of colonialism and promote sustainable development in Africa.“ (Mawere 2015)
Panelists will address the questions of colonial history and colonial heritage in
view of the establishment or determination of a critical heritage studies that
takes into account all factors (colonial, regional or local) that have influenced the
continent.
The objective is of course to look into how governments and civil societies in
Africa can use the critical examination of those entangled histories for the
development of cultural policies that can strengthen the continent. Panelists
will also reflect on how these cultural heritages (local and colonial) could be
integrated in these processes in order to achieve sustainable results.

Panelists
Prof. Dr. Cheikh Anta Babou
Dr. Tinashe Mushakavanhu

Host
Prof. Facil Tesfaye
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DAY 5 | Tue 01/06/2021
The Art of Collecting & Exhibiting in the Context of
Contemporary Africa
Museums in Africa: History & contemporary situation
Historically, contemporary museums have evolved from what were known in the
16 to 18th centuries as cabinets of curiosity or Wunderkamer. The latter were
considered to be private spaces where a mish mash of artefacts were collected
and shown. On the other hand, modern museums are understood as institutions
where objects deemed collectible are kept and presented in a very organised and
contextualised manner.
What is the current state of museology in Africa? Are museums in the continent
upto “international
international”” standards? What is their future? These and other related
questions will jumpstart the discussions in this panel. Panelists will also reflect
on the history of museology and museums in Africa in order to provide a better
understanding of the discussions and debates regarding the current state of
African museums.
Panel
Prof. Eloi Ficquet
Dr. Raphael Chikukwa
Host
Carla de Andrade Hurst
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Art Market in Africa – recent developments
According to the Website „Statista“ Africa contributed a sum of 13 billion U.S.
dollars to the global art market in 2018. „this figure is predicted to rise to 15
billion U.S. dollars by the year 2023.“
While some claim that “modern African art is being gentrified,” as Nigerian art
historian Chika Okeke-Agulu wrote in an op-ed for The New York Times in 2017,
2017
others argue, that the market for modern and contemporary African art has
steadily grown for the last few years, commanding increasingly high prices,
because of a growing market of collectors and investors, bolstered by bankers
and industrialists from Africa’s biggest economies, Nigeria and South Africa, and
from the rapidly growing economies of Ghana and Senegal.
In Addition, with the onset of online-only sales necessitated by the coronavirus
pandemic, for younger collectors who are mobile and tech savvy, and likely more
comfortable bidding and buying remotely than traditional collectors, online sales
have become increasingly attractive.
Major exhibitions and fairs dedicated to African art, such as the 1:54 art fair
launched by Toura El Glaoui in London (2013), then in New York (2015) and
in Marrakech (2018) might have influenced the behavior of buyers: since in
2017 Sotheby opened it’s Modern and Contemporary African Art Department in
London, with a successful inaugural £2.26m sale, it has achieved over 80 recordbreaking sales, with sales in 2019 coming in at £5.1m, emphasizing the rising
global interest in this category. According to Sotheby’s estimates, 70% of the
sales between this period were African collectors.
What does that mean for the the Art market in Africa?
Panel
Patrick Mudekereza Waza
Joseph Awuah-Darko
Host
Dr. Susanne Meyer-Abich
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